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Mateo Zagar

Filozofski fakultet Sveudilista u Zagrebu, Odsjek za kroatistiku

Libro od mnozijeh razloga u kontekstu dubrovacke
cirilicke pismenosti

Libro od mnozijeh razloga (1520) , osim po svojoj knjizevnopovijesnoj
vaznosti, i po tome Sto je jcd;m od najvainijih spomcnika hrvatskoga
knjizevnoga jezika stokavskoga izraza 16. stoljeca, iznimno je bitan
izvor za proucavanje poscbnosti i raznolikosti zapadnocirilickoga pi-
sanja. Nastao na prostoru s dugom ¢irilickom tradicijom, barem ]ol
od 11. stoljeén, Velikoga je opsega (180 folija), prepisivalo ga je Sest
ruku (Cetiri izvornih, dvije naknadne) prema starijima, uglavnom
cakavskim/glagoljickim predloscima, a i prema ¢irilickim uzorcima
izravno prevedenima S talijanskoga. Prema posebnostima izvedbe
slova, minuskulnoj organizaciji redaka i prema ortografiji posve se
uklapa u tradiciju zasvjedocenu u diplomatskim spisima slavenske
kancelarije od 12. stoljeéa (¢uvanima u dubrovackom Arhivu), u osta-
lim rukopisnim svescima napisanima u Dubrovniku u priblizno isto
vrijeme (u srednjem vijeku i ranom novovjekovlju), te u istodobnim
tiskanim izdanjima pripremanima u 16. sto]jeéu u Dubrovniku. Prem-
da minuskulno zapadnocirilicko pismo predstavlja cjelinu neovisno
o raznolikoj funkcionalnosti tekstova, ¢ini se da barem u 16. stolje-
¢u ima osnove ugrubo postaviti razliku izmedu diplomatskc ¢irilicke
minuskule (zasvjedoéene u isprzwnma) ione kojima su se pisale repre-
zentativne knjige beletristickoga sadrzaja. Intenzitet pisanja ¢irili-
com, prepisivanja i autorskog oblikovan]’a, zasigurno je bio puno vedi
nego $to nam to reprezentiraju sacuvani pisani spomenici, ali — ¢ini
se — i nije bio toliko bogat da bi se dokraja mogla iskristalizirati dva
funkcionalno i morfoloski definirana pismovna tipa. To, naprimjer,
znaci da u diplomatici nikada nije doslo do punog oblikovanja kur-



ziva kao pismovne inacice prije svega prilagodene potrebi za brzim
pisanjem (Rije¢ je o maksimalno provedenoj slovnoj koordinaciji,
$to predstavlja posljcdnji stadij minuskulizacijskih proccsa). Zadatak
nam je provijeriti, primjenom komparativne metode na reprezenta-
tivnom korpusu, u kojoj se mjeri funkcionalno razlikovanje pisanja
¢irilicom poéctkom 16. stoljeé:i u Dubrovniku — u navedene dvijc
grane (diplomatska i knjiska minuskula), odrazilo u karakteristiénoj
individualizaciji njihova pismovnog izraza (sve u skladu s nacelima
latinske i ¢irilicke palcograﬁjc).

Libro od mnozijeh razloga (1520) in the context of
Dubrovnik’s Cyrillic literacy

Libro od mnozijeh razloga (1520), aside from its value to literary history
as one of the most important monuments of the 16th century Croatian
Stokavian litcrary language, is also an Cxccptionally important source
for the study of the idiosyncrasies of western Cyrillic writing. The
manuscript originated in an area with a long Cyrillic tradition (since
at least the 11th century); it is lengthy (180 folios), it was transcribed
by six hands (four origirml, two later) according to oldcr, mainly
Cakavian Glagolitic templates and Cyrillic texes directly translated
from Italian. According to the letter execution, the minuscule line
organisation, and the orthography7 it fits perfectly into the tradition
witnessed in diplomatic texts of the 12th-century (held in the archives
of Dubrovnik), in other manuscripts written in Dubrovnik at roughly
the same time (Middle Ages and early modern era), and in contempo-
rancous printed editions prepared in the 16th century in Dubrovnik.
Although minuscule western Cyrillic seript comprises a whole inde-
pendent of the various function of texts written in the script, there
seem to be grounds upon which to differentiate between 16th-centu-
ry diplomatic Cyrillic minuscule (used in documents) and the scripe
used to write books of fiction. Writing in Cyrillic script, transcrip-
tion, and was surely much greater than the surviving written monu-
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ments indicate; however, it seems this volume was not great enough
for two functionally and morphologically distinct types of script to
Crystallise. Our task is to Verify the extent to which the functional
differentiation between these two branches of 16th-century Cyrillic
writing in Dubrovnik (diplomatic and book minuscule) is reflected
in the individualisation of their scriptal expression (in accordance
with the principles of Latin and CyriHic palaeogmphy) through the

implementation of comparative methods on a representative corpus.

Kristian Paskojevi¢

Staroslavenski institut, Zagrcb

Graﬁj a pisarskih ruku Libra od mnozijeh razloga

Libro od mnozijeh mzloga, rukopisna knjiga nastala u Dubrovniku 1520.
g., karakeeristi¢na je po Sarolikom sadrzaju i izboru tema koje obu-
hvac¢a (dijelovi evandelja, pou¢ne legende, molitve, pa ¢ak i dijelovi
horoskopa i s;mjaricc). Osim toga, kako je Libro sastavljen od vise di-
jelova (preciznije njih 5) naknadno povezanih u jednu cjelinu/zbor-
nik, ne iznenaduje ¢injenica kako su pojedine dijelove Libra pisale
razlicice pisarske ruke. Milan Resetar, éije je intenzivno istraiivanje
ovog kulturnog blaga urodilo i opse%nim paleogmfskim istraiivanjem
s cirilickim transliteracijama, spominje tri glavne pisarske ruke i ce-
tvrea koja je uglavnom dodavala naslove pisane crvenom tintom, a
uz to jo§ i dvije mlade ruke koje su dopunjava]e prazan prostor sto je
ostao na kraju pojedinih dijelova rukopisa (Resetar 1926: XII - XIIL.).
Ukoliko pribrojimo i te dvije mlade ruke koje su unosile neke manje
dopune, dolazimo do brojn od ¢ak 6 razlicitih pisarskih ruku, odno-
sno pisara koji su sudjelovali u stvaranju ovog jedinstvenog spomeni-
ka knjizevne kulture.



Glavna zadac¢a ovog paleografskog istrazivanja je analiza grafije
navedenih pisarskih ruku (pisara) i komparacija slovnih oblika s ci-
1jem idcntiﬁkacije razlika/sli¢nosti izmedu svih pisarskih ruku/pisara
s naglaskom na pojedine grafijske karakteristike u smislu morfolo-
gije pojedinih slovnih oblika. Jo$ jedna bitna zadaca istrazivanja je i
prepoznavanje moguéih poveznica izmedu pisara i razlic¢itih tipova
pisma (primjerice, pribliﬁava li se pojedini pisar gmﬁjom ustavnom
tipu pisma ili kurzivu? Iako je jasno kako svi navedeni pisari pisu ¢iri-
lickom minuskulom, ovakve razlike ne smiju biti do kraja iskljuéenc).

Variations in the scribal practice of the hands in
Libro od mnozijeh razloga

Libro od mnozijeh razloga, a manuscript created in Dubrovnik in 1520,
is characterised by its varied content and selection of topics (parts of
the Gospel, instructive legends, prayers, and even parts of the horo-
scope and interpretations of dreams). Aside from this, as the book is
composed of five parts that were later combined into a single miscel-
lany, it is unsurprising that certain parts of Libro od mnozijeh razloga
were written by different hands. Milan Resetar, whose intensive re-
search into this piece of cultural heritage resulted in comprehensive
p:ﬂacogmphic research and Cyrillic transliterations, mentions three
main hands, as well as a fourth which mostly added titles written in
red ink. He also notes two more recent hands that filled in emprty
spaces at the end of certain parts of the manuscript (Resetar 1926:
XII-XIII). If we include the two more recent hands that introduced
small additions, a total of six different scribes participated in the cre-
ation of this unique monument of literary culture.

The main task of this palacogmphic research is to analysc the
graphemics of these hands (scribes) and compare their lecter forms
in order to identify differences or similarities between all of them,
with a particular forus on indicidual gmphcmic characteristics as re-
gards the morphology of individual letter forms. Another important



task of this research is to identify possible connections between the
scribes and various types of script (e.g. do the letter forms of any of
the hands tend towards uncial or cursive? Although all hands clearly
wrote in Cyrillic minuscule, the presence of such differences cannot

be fully excluded).

Vuk-Tadija Barbaric¢

Institut za hrvacski jczik i jezikos]ov]jc, Zagrcb

Usporedba grafijskih rjesenja u Cetirima
sesnaestostoljetnim cirili¢nim rukopisima
dubrovacke provenijencije

Analiza i usporedba grafijskih rjesenja provest ce se na sljedecim ce-
tirima ¢irilicnim stokavskim rukopisima za kojc je poznato da su na-
stali na dubrovackom podrucju ili su u vezi s Dubrovéanima: 1. Libro
od mnozijeh razloga dovrsen 1520. godine; 2. Dubrovacki dominikanski
lekcionar pisan pribliino 1520. godine; 3. Lajpci§ki lekcionar nastao u
trecoj cetvreini 16. stoljeca; 4. Ortus anime pisan 1567. godine vjerojat-
. e v .

no u beogradskoj koloniji dubrovackih trgovaca.

Lekcionari su najvcéim dijelom ispunjeni bib]ijskim éitanjima,
prilagodenima dubrovackom podruéju iz Lekcionara Bernardina Spliéa—
nina, dok su ostala dva teksta heterogena po sadrzaju. No sve ih pove-

. v . . .. . v
zuju na pocetku navedene karakeeristike, od kojih je za nase potrebe
najvaﬁnije to da je rijeé 0 rukopisnoj ¢irilici §csnaest0ga stoljcéa.

O sli¢nostima i razlikama medu grafijama navedenih rukopisa
govorit ¢e se i na osnovi literature i na osnovi vlastitih istrazivanja

! v .« . . P v . . ! . oV . Vo . .
te Ce se one pokusati i objasniti. Ocekivano je da ¢e najvise rijeci biti
o biljezenju palatalnih glasova koje danas uobicajeno zapisujemo [j
/1/ i nj /1/, ali kontrastivna analiza obuhvatit ¢e pisanje i svih ostalih



glasova kod kojih se ustanovi postojanje razlike medu rukopisima ili
unutar dijelova pojedinoga rukopisa.

A comparison of graphemic solutions in four
16th-century Cyrillic manuscripts from Dubrovnik

Graphemic solutions will be analysed and compared in the following
four Cyrillic Stokavian manuscripts known to have been written in
Dubrovnik or to be connected to its citizens: 1. Libro od mnozijeh ra-
zloga, Completed in 1520; 2. the Dubrovnik Dominican Lectionary, writ-
ten around 15205 3. the Leipzig Lectionary, written between 1575 and
16003 4. Ortus anime, written in 1567, likely in a colony of traders from
Dubrovnik in Belgrade.

The lectionaries are filled with biblical readings from the Caka-
vian Lectionary of Bernardin of Split altered to suit the dialect of
Dubrovnik, while the other two texts feature heterogeneous content.
However, all of these texts are connected in that they were created in
Dubrovnik, use the dialect of Dubrovnik and its unique 16th-century
Cyrillic script.

The similarities and differences between the graphemics of these
manuscripts will be discussed and interpreted on the basis of the liter-
ature, as well as on the basis of the author’s own rescarch. The majority
of the analysis will involve the marking of palatal phonemes, which are
today usually written [j /1/ and nj /n/, however a contrastive analysis
will also encompass the writing of all other phonemes that display
differences between manuscripts or within an individual manuscript.
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Vera Blazevi¢ Krezi¢

Filozofski fakultet Sveucilista Josipa Jurja Strossmayera u Osijeku,
Odsjek za hrvacski jczik i knjiicvnost

Ivana Eterovié¢

Filozofski fakultet Sveucilista u Zagrebu, Odsjek za kroatistiku

Pogled na jezik Libra od mnozijeh razloga u kontekstu
hrvatskih knjizevnojezi¢nih koncepcija 16. stoljeca

Hrvatska filologija posljednjih desetljeca biljezi sve veci broj kriticki
prircdenih, u latinickome prijepisu i/ili transkripciji objavljenih sta-
rih hrvacskih tekstova pisanih svim trima pismima, zahvaljujuci ¢emu
su znatno unaprijedene spoznaje o povijesti hrvatskoga knjizevnog je-
zika, osobito kada je rijcé 0 prijelomnome 16. stoljeéu. Zamjetna je
pritom i tendencija da se hrvatski ¢irilicki korpus, koji je dosad po-
¢esto izmicao sustavnijim filoloskim ras¢lambama, pomakne s ruba
prema sredistu znanstvenoga interesa. U tome korpusu vazno mjesto
zauzima dubrovacka sastavnica, u kojoj je rukopisna cirilicka tradicija
njegovana stoljecima i koja obuhvaca tekstove razlic¢itih funkcionalnih
registara, posebice bogata u 16. stolje¢u. Medu opseznijim tekstovima
dubrovacke dirilicke pismenosti nalazi se i Libro od mnozijeh mzloga,
zbornik pretezno naboznoga sadrzaja iz 1520. godine. Objavljujuci ga
u cijelosti prije stotinjak godina, Milan ReSetar ustvrdio je da su nje-
govi ¢lanci nastali pod utjecajem razli¢itih prcdloiaka ,okrenutih® na
dubrovacki govor: glagoljickih na narodnome i cirilickih na crkvenos-
lavenskome jeziku te talijanskih, a pronasao je ¢ak i kajkavski utjecaj.
U ovome izlaganju prikazat ¢e se rezultati istraiivan]’a odabranih je-
zienih znacajki Libra na fonoloskoj, morfoloskoj i sintaktickoj razini te
usporediti s drugim hrvatskim tekstovima 16. stoljeca. Cilj je izlaganja
dctaljnije rasvijetliti njegov odnos u prvome redu prema éakavskoj i
crkvenoslavenskoj jeziénoj tradiciji u duhu suvremenih filoloskih me-



toda, ali i poblize odrediti mjesto koje zauzima medu razli¢itim hrvac-
skim knjizevnojezi¢nim koncepeijama 16. stoljeca.

An overview of the language of Libro od mnozijeh razloga
in the context of 16th-century Croatian literary and
linguistic concepts

In recent decades, Croatian philologists have publishcd an ever greater
number of critical editions of old Croatian texts in all three Croatian
historical scripts with Latin transcriptions. Thanks to this, knowledge
of the history of the Croatian literary language has been signiﬁcantly
improved, especially as regards the critical 16th cencury. The Croatian
Cyrillic corpus, which was previously frequently ignored in system-
atic philological analysis, has also notably been moved away from the
margin of scientific interest towards the centre. Cyriﬂic texts from
Dubrovnik hold an important place in this corpus; the Cyrillic man-
uscript tradition was maintained in Dubrovnik for centuries, encom-
Ppassing texts in various registers, and it was especiaﬂy rich in the 16th
century. One of the best preserved texts of Dubrovnik’s 16th-century
Cyrillic corpus is Libro od mnozijeh razloga, a 1520 miscellany of most-
1y rcligious content. Milan Resetar published the work in its entirety
over 100 years ago, claiming that its chapters had been written un-
der the influence of various source texts that reflected the dialect of
Dubrovnik; Glagolitic texts in the folk language, Cyrillic texts in Old
Church Slavonic, Italian texts, and even Kajkavian texts. This research
will show the results of research on particular linguistic characteristics
of Libro od mnozijch mzloga on the phonological, morphological, and
syntactic level; it will also compare the text to other 16th-century Cro-
atian texts. The goal is to provide detailed insight into the relationship
between Libro od mnozijeh razloga and the Cakavian and Old Church
Slavonic 1iterary traditions in the spirit of modern philological meth-
ods, as well as to specify the place it holds between various 16¢th centu-
ry Croatian literary and linguistic concepts.
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Barbara Lomagistro

Sveuciliste u Bariu

Pismo Libra od mnozijeh razloga u okviru pisarske
djelatnosti u Dalmaciji

U radu se prvenstveno analiziraju paleografske i kodikoloske oznake
Libra od mnozijch mzloga‘ [spitivanje se poscbno oslanja na dostignuée
suvremenije paleografske metode prema kojima se pojam minuskule
odnosi na strukturu slova koja se ukljucuju u ¢etverolinijskoj shemi
redaka, dok se pojam kurzivnosti odnosi na nacin pisanja, tj. na ma-
nje-vise izrazita sklonost prema spajanju pojedinih poteza slova i/ili
spajanju slova medu sobom. Inace re¢eno, minuskula naznacuje ustroj
pisma dok kurziv (ili brzopis) naznaéuje proces pisanja. Mcdutim,
treba uzeti u obzir da spajanje poteza i slova u toku vremena uzrokuje
i znatne promjene nekih slovnih oblika. Prema tome, kurzivnost dje-
1ujc kao jcdan od na]'glavnijih ¢inilaca paleografskog razvitka. Odatle
proizlazi da se pojmovi minuskule i kurziva ne poklapaju, a sklap;mje
minuskulnog ustroja s raznim stupnjevima kurzivnosti dovede do ra-
znovrstnih rezuleata. Libro od mnozijeh razloga pruza zgodnu priliku
da se prouéavaju neke takvim obrazom dostignute vrste ¢irilicke mi-
nuskule — kaligrafske, malo kurzivne, sasvim kurzivne — kojima su se
sluzili razni pisari u odredenom razmaku vremena, i njihova uloga u
pisanoj kulturi Da]macijc koj:{, kako je poznato, poéiva na temcljitoj
visepismenosti.

Dakle rad razmatra i fenomenologiju minuskulne ¢irilice u okvi-
Tu palcografskog razvitka toga pisma u Dalmaciji iu susjcdnim ¢iri-
lickim kulturama i istodobno njezinu funkcionalnost u vezi s lati-
nickom i glagolji¢cnom pismenoscu. Na temelju takvog razmatranja
i vode¢i racuna o nekim kodikoloskim podatcima Libra (posebice o
signaturama svezaka), pokuéava se iznijeti novu hipotezu o nastanku
ovog zanimljivog zbornika.



The script of Libro od mnozijeh razloga within the
framework of scribal activity in Dalmatia

This paper primarily analyses the palacographic and codicological
characteristics of Libra od mnozijeh mzloga. This research relies espe-
cially on the achievements of modern palacographic methods, ac-
cording to which the concept of minuscule scripe relates to the struc-
ture of letters included in a four-line system, while the concept of
cursiveness relates to the degree to which particular letter strokes
or letters are joined during the writing process. In other words, mi-
nuscule indicates the structure of the script, while cursive indicates
the writing process. However, it must be taken into consideration
that the merging of strokes and letters eventually resulted in signif-
icant changes to some letter forms. Thus, cursiveness acts as one of
the main factors in palaeographic development. It follows that the
concepts of minuscule and cursive do not overlap; connecting a mi-
nuscule structure with various degrees of cursiveness leads to various
results. Libro od mnozijeh mzloga offers a good opportunity to study
some such forms of Cyrillic minuscule (calligraphic, slightly cursive,
fully cursive) resulting from this connection, which were used by var-
ious scribes across a particular time period, as well as their role in
Dalmatian written culture, which was founded on multiple scripts.

This research thus also examines the phenomenology of minus-
cule Cyril]ic script within the framework of the script’s palaeogmph—
ic development in Dalmatia and in neighbouring Cyrillic cultures,
while also examining its functionality as related to Latin and Glago-
litic litemcy. This research lays out a new hypothesis on how this in-
teresting collection was created on the basis of the aforementioned
considerations some codicological data from Libro od mnozijeh razloga
(especially the signatures of the volumes).
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Marinka Simié
Staroslavenski institut, Zagreb

Antonija Zaradija Ki$

Institut za etnologiju i folkloristiku, Zagreb

Cvijet kreposti u Libru od mnozijeh razloga: animalisticke
i leksicke osobitosti

Cvijet kreposti ili Fiore di virti moralno-didakticko je djelo nastalo u 14.
stoljecu u Italiji. Sastoji se od 35 poglavlja pisanih bolonjskim vernaku-
larom zbog éega je djelo bilo pristupaéno sirokom drustvenom s]oju.
[zum tiska uc¢inio ga je jednim od najpopularnijih europskih djela puc-
ke knjizevnosti u rasponu od nekoliko stoljeca, tijekom kojih Fiore di
virtw biva prcvodcno na nekoliko drugih Curopskih vernakulara: fran-
cuski, §pnnjolski, katalonski, njemaéki, gréki, rumunjski, armenski.
Na slavenskom je prostoru djelo prevedeno na hrvaeski, ruski i srpski
jezik, koji je ujedno i najmladi slavenski prijevod iz 1800. godine.

u hrvatskoj je knjiievnoj tradiciji Coijet kr@posti bio posebice po-
pularan, o ¢emu svjedoci ¢injenica da je ocuvan na trima pismima:
glagoljici, ¢irilici i latinici, a to su ujedno i tri hrvatske redakeije Fiore
di virtu koje svoju slavu doiivljavaju na razmedu srednjovjekovnoga i
renesansnoga knjizevnog izricaja. I dok se glagoljska inacica nalazi u
pet zbornika iz 15. 1 16. stoljeca, najstarija cirilska tek je djelomi¢no
ocuvana jedino u Libru od mnozijeh mzloga, dubrovackom zborniku iz
1520. godine i sadrzi uglavnom ona poglavlja koja pripadaju mladoj
prosirenoj talijanskoj varijanti Fiore di virtu koja u kona¢nici broji 41
poglavljc. Dubrovackom zborniku ncdostaje poéetak kojemu pripada
upravo Cvijet kreposti pa je stoga ovo dje]o u éil‘ilskoj varijanti ne-
potpuno. Cvijet je u Libru pisan stokavskim narje¢jem i dubrovackim
govorom 16. stoljeéa, ali sa znatnim os]anjanjcm na starije glago]jske
prcdloéke, tj. s ¢akavskim i crkvenoslavenskim utjecajem. Leksik je



Coijeta kreposti posebice zanimljiv jer sadrzi nekoliko jezi¢nih slojeva
medu kojima su najdominantniji: crkvenoslavenski: lacnoga, varui se,
rabw, mnisi, romanski: almanko, na glol:uniu, akvila, zmuo, timuns, peri-
kulozo, zintileca, dubrovacki: mahnicacy, lega se, parahu, guverna, salacu,
dumna, namurans. Navedene ¢e leksicke osobitosti biti razradene u
ovom radu kao i kratki animalisticki odlomci svakoga poglavlja koji
slikovito Vizualiziraju éovjekove mane i vrline, temeljne moralno-di-
dakticke odrednice ovoga djela.

The Flower of Virtue in Libro od mnozijeh razloga:
Animalistic and Lexical Features

The Flower of Virtue or Fiore di virtit is a 14th-century moral didactic
work from Italy. It consists of 35 chapters written in the Bologna ver-
nacular, which made it available to a wide population. The invention
of the printing press made it one of the most popular European works
of folk literature across a few centuries, during which Fiore di vircu
was translated into a few other European vernaculars: French, Span-
ish, Cartalan, German, Greek, Romanian, and Armenian. The work
has been translated into Croatian, Russian, and Serbian (the most
recent Slavic translation, from 1800).

In the Croatian literary tradition, Flower of Virtue (Cro. Cvijet
krcposri) was especially popular, as witnessed by the fact that versions
have survived in three scripes: Glagolitic, Cyrillic, and Latin. These
three are also three Croatian recensions of Fiore di virtu, which lie on
the border between Mediaeval and Renaissance literature. While the
Glagolitic version is present in five miscellanies from the 15th and
16th centuries, the oldest Cyrillic version has survived only partly
in Libro od nmozijeh mzloga, a 1520 miscellany from Dubrovnik; this
version contains mostly those chnpters be]onging to the more recent,
expanded Italian version of Fiore di virtit, which numbers a total of
41 chapters. The Dubrovnik miscc]lany lacks the bcginning, which
contains Flower of Virtue, and so the Cyrillic version of this work
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is incomplete. The version in Libro od mnozijeh razloga is written in
Dubrovnik’s 16th century Stokavian dialect, albeit with significant
reliance on older Glagolitic tcmplatcs, thus displaying Cakavian and
Old Church Slavonic influence. The vocabulary of Flower of Virtue is
especially interesting as it contains a few linguistic layers, the most
dominant of which are:Old Church Slavonic: lacnoga, varui se, rab,
mnisi; Romance: almanko, na glotuniu, akvila, zmuo, timunw, perikulozo,
zintileca, dubrovacki: mahnitacy, lega se, parahu, guverna, salacu, dum-
na, namurans. These lexical features will be analyscd in this research,
as will the brief animalist pamgraphs in each chnpter that ViVidly
portray man’s flaws and virtues, the foundational moral and didactic
determinants of this work.

Amir Kapetanovic

Institut za hrvatski jezik i jezikoslovlje, Zagreb

Pri¢a o premudrom Akiru iz Libra od mnozijeh razloga
(1520.) u odnosu na starije i mlade hrvatske tekstne
inacice i njihove razlicite jezi¢ne stilizacije

Srednjovjekovna priéa 0 premudrom Akiru javlja se u hrvatskim pi-
sanim izvorima od 15. stoljeéa. Najstarija danas poznata inacica toga
teksta nalazi se u glagoljicnom Petrisovu zborniku, a jezik toga teksta
pripada glagoljaskom ¢akavsko-crkvenoslavenskom knjizevnom vari-
jetetu, koji je obogaéen i nekim k:ljkavizmima. Tekst se prepisivao i
nakon srednjega vijeka, pa ¢akavsko-kajkavsku inac¢icu teksta, u koju
su uneseni i neki stokavizmi, nalazimo i u prijepisu iz 17. stoljcéa u la-
tinicnom Derccvkajcvu zborniku. Obje te inacice teksta bile su veé prcd—
metom filoloskih analiza (Stipcevic 2012; Hercigonja 2002). Poznata je
jos jedna hrvatska inacica teksta sto je nastala izmedu tih spomenutih



dviju, Stokavska i ¢irilicna, iz zbornika s pocetka 16. st. koji je poznat
kao Libro od mnozijeh razloga. Ako se promatraju sve tri inacice teksta
zajedno, po zastupljenosti pisama (glagoljica, ¢irilica, latinica) i po
jezicnim prilagodbama (¢akavsko-crkvenoslavenska, stokavska, ca-
kavsko-kajkavska) vidi se jezi¢na (dijalekena) i kulturna razvedenost
prostora Hrvata od 15. do 17. stoljec’:a. Osvrt na inacicu teksta iz Libra
davno je ve¢ napisan (Dyrnovo 1931), pa bi trebalo u ovom prilogu po-
novno razmotriti tu stokavsku prilagodbu i usporediti ju s jezicnom
upombom u ostalim dvjema, u okviru hrvatske jezicne povijesti i u
kontekstu hrvatskih zbornika u kojima su se nasle tekstne inacice pri-
¢e. Prilog slicne tematike nedavno je objavljen (Mitani 2017), ali u nje-
mu fokus filoloske analize nije bio na jezi¢noj uporabi nego na odnose
medu rukopisima i njihovim (juinoslavenskim) vezama S posebnim
osvrtom na drustvene uvjete u kojima su njihovi zapisivaci djelovali.

The Story of Akir the Wise from Libro od mnozijeh razloga
(1520) as compared to older and more recent Croatian
versions of the texts and their various stylisations

The Mediaeval story of Akir the Wise first appeared in Croatian
written sources in the 15th century. The oldest known version of this
text is found in the Glagolitic Petris Miscellany, the language of which
is the Glagolitic Cakavian-Old Church Slavonic literary variety en-
riched with some Kajkavian loanwords. This text was transcribed af-
ter the Middle Ages as well; a Caknvian—KajkaVian version of the text
including some Stokavian loanwords is also found in a 17th-century
transcription in the Latin script Dereckaj Anthology. Both texts have
already been subjected to philological ;malysis (Stipcevic 2012; Her-
cigonja 2002). Another Croatian version of this text written between
the two aforementioned texts, in the Stokavian dialect and Cyrillic
script, hails from a 16th—century miscellany known as Libro od mnozi-
jeh mzloga. If all three versions of the text are viewed collectively, the
use of various scripts (Glagolitic, Cyrillic, Latin) and linguistic ad-
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jusements (Cakavian-Old Church Slavonic, Stokavian, Cakavian-Ka-
jkavian) show the linguistic (dialectal) and culcural diversity of the
Croats between the 15th and 17th century. An overview of the ver-
sion of the text from Libro od mnozijeh razloga was written long ago
(Durnovo 1931); the current research will re-examine Stokavian ac-
commodations and compare them with linguistic usage in the other
two texts within the framework of Croatian linguistic history and in
the context of Croatian miscellanies containing textual versions of
the story. Research on a similar topic was recently published (Mitani
2017), however its philological analysis focuses not on hnguistic usage
but on the relationship between manuscripts and their (South Slav-
ic) connections, with a special view to the social conditions amidst
which the scribes of these texts worked.

Lejla Naka$

Filozofski fakultet u Sarajevu

Skazanije i pripovidjenije od suda velikoga
(Libro od mnozich razloga 49a-56b)

U radu se istrazuju tekstualne podudarnosti ove eshatoloske pripovi-
jesti s primjerkom srodnog teksta iz Plovdivskog zbornika 116(54) Cude-
sa jako hote pritina zemlju ka sudnjemu dnevi 1012-108b. Oba su zbornika
iz istog vremena, oba pisana ¢irilicom, ali prvi potjece iz katolickog,
a drugi iz pravoslavnog ambi]'enta. Po svojoj kompoziciji ovi tekstovi
otkrivaju bliskost sa spjevom El giudicio geneml@, kojega je 1537. godine
izdao Francesco Benvenuto, ali koji ima stariju tradiciju nego sto su
njegove najstarije sacuvane tiskane verzije. Dogadaji posljednjeg vre-
mena u sva tri teksta prikazuju se kroz petnaest dana, a ve¢ od prvog
dana Libro od mnozieh razloga i Plovdivski zbornik pokazuju tekstualna
preklapania [kako jedans mire sazidans 52b : jako mirs zidans 101b].



Otkri¢e ovih podudarnosti ima prvorazredan znacaj za razumi-
jevanje ambijenta u kojem je pisan Plovdivski zbornik, jer bi to bila
druga potvrda 72 moguénost dasuu ovaj zbornik usli tekstovi koji
su tradirani u zaledu Dubrovnika. Naime, u dosadaénjern istrﬁivanju
Plovdivskog zbornika istaknuto je kako dio hronografa ¢iji se sadrzaj
odnosi na zidanje Dubrovnika govori za tu moguénost [120a: od Ada-

ma ljeta 620. poce se graditi Dubrovnik od Cavtatal.

Skazanije i pripovidjenije od suda velikoga (The story of
Judgment Day) (Libro od mnozich razloga 49a-56b)

This paper explores textual correlations between this eschatologi-
cal narrative and a copy of a related text from the Plovdiv Miscellany
116(54) entitled Cudesa jako hote priti na zemlju ka sudnjemu dnevi
(Miracles of Judgment Day) 101a-108b. Although the miscellanies are
contemporancous and both are written in Cyri]lic script, the first
hails from a Catholic region while the second hails from an Orthodox
region. The structure of these texts reveals similarities to El giudicio
generale, a text published in 1537 by Francesco Benvenuto, but which
displays an older tradition than its oldest surviving printed copy. The
events of the end times are portrayed in all three texts through fif-
teen days; both Libro od mnozijeh razloga and the Plovdiv Miscellany
display textual correspondences from the first day [kako jedans mirs
sazidans 52b : jako mirs zidans 101b].

The discovery of these correspondences are of exceptional sig-
nificance to an understanding of the environment in which the Plov-
div Miscellany was written, representing what would be the second
confirmation of the possibility this miscellany contains traditional
texts from the hinterland of Dubrovnik. Speciﬁca]ly, research on the
Plovdiv Miscellany has noted that a part of the chronicle relates to the
construction of Dubrovnik’s walls [120a: od Adama ljeta 6z0. poce se
graditi Dubrovnik od Cavtatal.

20



Josip Vuckovié

Filoloski fakultet Sveucilista u Vilniusu

Pamcenje buducnosti: Sud veliki Gospodinov u
¢irilickome Libru od mnozijeh razloga (1520.) i
hrvatskoglagoljski srcdnj ovjckovni narativni prikazi
Posljednjega suda

Paméenje se u srednjemu vijeku ¢esto shvacalo kao »stvaralacko umi-
jeéc« (Carruthers 1998) kojc se uvelike temcljilo na toposima, jedini—
cama paméenja »s karakteristi¢cnom semanti¢ckom jezgrom koja osta-
je relativno stabilnom« (Dziadul 2014). Tekst koji je predmet ovoga
iz]aganja, Sud veliki Gospodinov iz dubrovaékoga C’iriliékoga rukopisa,
temelji se na dvama toposima — (i) na toposu Arma Christi i na (ii) Dje—
lima milosrda iz zavrsetka petoga Kristova govora (tzv. Male apokalipse)
iz Evandelja po Mateju (Mt 25,31—46).

Neki su hrvatskoglagol]’ski tekstovi o Sudnjemu danu veé bili po-
vr$no usporedivani sa Sudom velikim Gospodinovim. U analizi sadrzaja
¢irilickoga Libra od mnozijeh razloga, M. ReSetar je taj tekst usporedio
sa Sudom gospodina Boga iz Zbornika duhovnoga stiva IV a 48, ustvrdiv-
si da u tekstoloskome smislu hrvatskoglagoljski tekst »nema nikakva
posla«s onim iz ¢irilickoga rukopisa (ReSetar 1933). Ipak, s obzirom na
veliku p'ﬁnje koju oba teksta poklanj aju chlima milosrda, zanimljivo
bi bilo usporediti na¢ine na koji se u njima obraduje taj topos. Osim
toga, usporedba se moze prosiriti i na druge dijelove Suda velikoga
Gospodinova. Naime, iako u spomenutoj inacici Suda gospodina Boga
nije potvrden topos Arma Christi na komu se temelji poéetnk Suda
velikoga Gospodinova, taj je topos nedavno uocen u inacicama Suda gos-
podina Boga iz Berciceva zbornika br. 5 i Tkonskoga zbornika (Vuckovic
2019). Pojava zajcdniékih duhovnih predod%bih u razli¢itim tekstovi-
ma svjedo¢i o njihovoj vaznosti u hrvatskome knjizevnome paméenju
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Sudnjega dana, dok razlike u realizacijama istoga toposa — osobito
one medu razlicitim varijantama Suda gospodina Boga — pokazuju da
su hrvatski srednjovjekovni pisci pamécnje shvacali kao fleksibilan
mehanizam koji je potpomagao knjizevnu invenciju.

Memory of the future: Sud veliki Gospodinov in the
Cyrillic Libro od mnozijeh razloga (1520.) and medieval
Croatian Glagolitic narrative representations of the
Last Judgement

In the Middle Ages, memory was often interpreted »as a composition-
al art« (Carruthers 1998), and it was largely based on topoi, units of
memory with »a spcciﬁc semantic core that remains relatively stable«
(Dziadul 2014). The text under examination, the Lord’s Great Judgement
from the Ragusean Cyrillic manuscript, is developed around two such
topoi — (i) Arma Christi and the (ii) Works of Mercy from the closure of
Christ’s Oliveti discourse (Mt 25,31—46).

Some Croatian texts on the Doomsday have already been super-
ficially compared with the Lord’s Grear Judgement. In his analysis of
the content of the Ragusean MS, M. Resetar has compared it with
the Judgemenat of the Lord God from the Miscellany of spiritual readings
IV a 48, stating that these two texts have »nothing to do« with one
another textologically (Resetar 1933). However, their shared empha-
sis on the Works of Mercy invites a comparison of the ways in which
the topos is treated. The opportunities for comparison reach even fur-
ther: while the aforementioned variant of the ]udgcmcnt of the Lord
God contains no Arma Christi topos, in contrast to its presence in the
opening of the Lord’s Great Judgement, the Arma Christi topos has been
recently observed in the variants of the Judgement of the Lord God in
the Ber¢ic’s miscellany no. 5 and the Tkon miscellany (Vuckovic 2019).
The common spiritual imageries attest to their importance in the me-
dieval Croatian litemry memory of the Doomsday. The differences in
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the manifestations of the same topoi — especially those between the
variants of the Judgement of the Lord God — reveal that Croatian writers
understood memoria as a flexible vehicle assisting literary invention.

Vesna Badurina Stipéevic’

Staroslavenski institut, Znanstveni centar izvrsnosti za hrvatsko

glagoljastvo, Zagreb

Apokrifni tekstovi u Libru od mnozijeh razloga (1520)

Apokrifi su napisani jos u pocecima krsc¢anske pismenosti, zbog ra-
znih razloga nisu post:ﬂi dio bib]ijskoga kanona, uglavnom zbog sa-
driaja koji se nije podudarao s najstarijom krs¢anskom tmdicijom.
Masta apokrifnih autord oblikovala je vrlo popularna i rado ¢itana
djela, koja su znatizeljnim slusateljima i ¢itateljima pripovijedala o
Zanimljivim Zgodnma i dogadajima, o) kojimn kanonski spisi malo
ili uopce ne pricaju. Apokrifi su bili vrlo popularni jos u antici, a
osobito u srednjem vijeku. Utjecaj apokrifa na razvoj licurgije, pucke
poboinosti i religiozne umjetnosti bio je snazan i znaéajan. Korpus
srednjovjckovne hrvatske knjizevnosti sastavljen je od znatnog bro-
ja apokrifa. Zbornik raznovrsnoga sadrzaja, Libro od mnozijeh razloga
(1520), sadrzi neke od istaknutih apokrifnih tekstova. Apokrifo ]osipu
prekrasnom i dva apokrifa o Abrahamu i njegovoj smrti pripadaju sta-
rozavjetnim apokrifima, a apokrif o apostolu Tomi dio je novozavjetne
apokrifnc literature. Apokrifnc elemente ima i zbornicka Legenda 0
12 pemka, rasirena u vise verzija u istocnim i zapndnim knji%evnosti—
ma. U referatu su predstavljeni sadrzaj i provenijencija spomenutih
zbornickih apokrifa, dosadasnja istrazivanja, a posebna ¢e paznja biti
posveéena usporedbi s istovrsnim tekstovima u drugim hrvatskim
srednjovjckovnim izvorima.
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Apocryphal texts in Libro od mnozijeh razloga (1520)

The biblical apocrypha written during early Christianity did not be-
come a part of the biblical canon for various reasons, mostly because
of their content, which did not correspond with the oldest Christian
tradition. The imagination of the apocrypha’s authors resulted in very
popular, happily read works that told interested listeners and read-
ers about interesting incidents and events the canonical texts speak
licele about or do not acknowledge whatsoever. The apocrypha were
very popular in ancient times, and Cspecially SO during the Middle
Ages. Their influence on the development of liturgy, folk piety, and
religious art was powerful and significant. The corpus of Mediacval
Croatian literature contains a signiﬁcant number of apocrypha. Libro
od mnozijeh mzloga (1520), a miscellany with various content, contains
some of the better-known apocryphal texts. The Apocrypha of Joseph the
Beautiful and two apocrypha of Abraham and his death are Old Testa-
ment apocrypha, while the Acts of Thomas are New Testament apoc-
ryphal literature. There are also apocryphal elements in the Legend of
12 Fridays, which has been expanded upon in numerous versions in
both Eastern and Western literature. This paper presents the content
and provenance of the aforementioned apocrypha in the miscellany,
as well as current research on them. Special attention shall be paid to
a comparison with similar texts in other Mediaeval Croatian sources.
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Apokrifni tekstovi o Abrahamu u
Libru od mnozijeh razloga

U starozavjetnoj apokrifnoj knji%evnosti sacuvana su dva apokrifa o)
Abrahamu: Abrahamovo otkrivenje (Apocalypsis Abrahae) i Abrahamov
zavjet (Testamentum Abrahae). U dubrovackom dirilicnom zborniku
Libro od mnozijeh mzloga (1520.) nalaze se jedan do drugoga teksto-
vi obaju apokrifa. Prvi tekst pod naslovom ¢tenje 6d Abrama sadrzi
skracenu prijevodnu preradu samo prvoga dijela Abrahamova otkrive-
nja, u kojem je rijeé o Abrahamovu odvraézmju od idolopoklonstva,
ali ne i drugoga dijela, u kojem se nalazi Abrahamovo eshatolosko
videnje neba. Drugi tekst pod naslovom 6d smarti Abramove sadrzi
sazetak samo prvoga dijc]a Abrahamova zavjeta, u kojcm se pripovije-
da o Abrahamovu Videnju Zagrobnoga zivota duse. Apokrif Abraha-
mov zavjet, koji se naziva jos i Abrahamova smrt, sacuvan je u hrvatskoj
srednjovjckovnoj glagoljskoj knjiicvnosti u pet razli¢icih rukopisa, u
Oxfordskom zborniku (15. st.), Petrisovu zborniku (1468.), Sienskom zborni-
ku (16. st.), Tkonskom zborniku (16. st.) i u Bercicevoj zbirci br. 5 (15. st.). U
radu se provodi jezi¢na i tekstoloska analiza obaju tekstova, vrednuje
se ]agiéeva usporedba teksta Abrahamova otkrivcnja iz Libra s najstari-
jim sacuvanim slavenskim tekstom toga apokrifa — ruskostaroslaven-
skim tekstom iz Silvestrovskoga zbornika (14. st.), te se utvrduje odnos
izmedu c'iri]iénoga teksta Abrahamova zavjeta iz Libra i svih sacuvanih
glagolji¢nih tekstova toga apokrifa.
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Apocryphal texts about Abraham in
Libro od mnozijeh razloga

Two Old Testament apocrypha about Abraham have survived: Apoc-
alypsis Abrahae and Testamentum Abrahae. Libro od mnozi]'ch mzloga
(1520), a Cyrillic miscellany from Dubrovnik, contains the texts of
both apocrypha one after the other. The first text, entitled ¢tenje 6d
Abrama, contains an abbreviated translation of only the first part of
Apocalypsis Abrahae, which describes Abraham’s rejection of idolatry;
the second part, which contains Abrahams eschatological vision of
heaven, is missing. The second text, entitled od smarti Abramove,
contains a summary of only the first part of Testamentum Abrahae,
which describes Abraham’s view of the afterlife. The apocryphal Tes-
tamentum Abrahae has survived in five different Mediaeval Croatian
Glagolitic manuscripts: the Oxford Misccllany (15th century); the Petris
Miscellany (1468); the Siena Miscellany (16th century); the Tkon Miscel-
lany (16th century); the Berci¢ Collection no. 5 (15th century). This re-
search involves a linguistic and text—linguistic zmalysis of both texts,
cevaluates Vatroslav Jagic’s comparison of Apocalypsis Abrahae from
Libro od mnozijeh razloga with the oldest surviving Slavic text of this
apocrypha — a Russian Old Church Slavonic text from the Sylvcsrcr
Miscellany (14th century), and affirms the relationship between the
Cyrillic text of Testamentum Abrahae from Libro od mnozijeh razloga
and all surviving G]agolitic texts of this apocrypha.
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Za lubav Isukarsta — pripovijest o sv. Julijanu

U dubrovackom ,Libru od mnozijeh razloga“ zapisana je jedna verzija
legende o sv. Julijanu (s nadimkom Svratistar, kako ga zove Marko Ma-
ruli¢) koja je u hrvatskoj staroj knjizevnosti vrlo skromno zastuplje-
na. Ova se verzija u nekoliko elemenata razlikuje od one u ,,Zlatnoj
legendi“ J. da Vorragine, a temeljna tekstoloska i knjizevnopovijesna
analiza tek predstoji. U okviru hagiografske knjizevnosti na slaven-
skom idiomu s podruéja Hrvatske ova istoria (1) zanim]jiva je s temat-
sko—sadr%njnog, ali i kompozicijskog i retoriéko—ﬁgura]nog glediéta,a
tim Ce pitanjima biti posveceno nase razmatranje. U dramati¢nom
tekstu koji se spazmodi¢no krece preko nekoliko presudnih (kadsto
neocekivanih) vrhunaca, od kojih je jamaéno najneobicvrnije ubojstvo
vlastitih roditelja (doduse, nehoti¢no i izazvano davoljom prijeva-
rom) do smirenja u Kristovu oproétenju. Zuli]'an (]u]ij:m) je jedan od
svetaca koji se, nakon poéinjenja teékogn grijeha, kaju i bivaju spnécni
od vje¢ne muke — dapace, ovdje se izrijekom u molitvenom zakljucku
kaze: ,Zulianp zvani izpovedniks blazeni da na nebu i na zemli bude
nase otvietniks amens*. Egzemplarnost se ovoga hagiografskog teksta
mijesa s motivskim sastavnicama koje kao da nose odjeke raznih li-
terarnih izvora, zanrova ili tradicija; u tom smislu ovaj tekst djeluje
poput kakova compositum-a i kao takav je veoma samosvojan u naéoj
sacuvanoj srednjovjekovnoj i ranonovovjekovnoj knjizevnosti.
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Za lubav Isukarsta (For the love of Christ) —
the story of St. Julian

“Libro od mnozijch mzloga” from Dubrovnik includes a version of the
legend of St. Julian, which is very rarely present in old Croatian liter-
ature. This version differs from that in Jacobus da Varagine’s “Golden
Legend”; a thorough text-historical and literary-historical analysis
has yet to be performed. Within the framework of hagiographic lit-
erature in the Slavic idiom created on Croatian territory, this istoria
(1) is noteworthy for its themes and content, as well as its composi-
tional, rhetorical, and ﬁgural st:mdpoint; our analysis shall focus on
these issues. In a dramatic text that moves spasmodically through a
few crucial (sometimes unexpected) peaks, the most unusual of which
is ccrtainly his commission of patricide (albeit unintentional and
caused by the devil’s deception), Julian ﬁnally finds peace in Christ’s
forgiveness. Julian is a saint who, after committing a grave sin, re-
pents and is saved from eternal torment — in fact, the conclusion of
the prayer in Libro od mnozijeh razloga CXpliCitly states: “Zulians
zvani izpovedniks blaZeni da na nebu i na zemli bude nase otvietniks
amens”. The exemplary nature of this hagiographic text is combined
with components of motifs that seem to bear traces of various 1iter:1ry
sources, genres, or traditions; in this sense, the text seems to be a kind
of composite, and as such, is highly unique in surviving Mediaeval
and early—modcrn Croatian literature.
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Usporedba hagiografija u Libruiu

Dubrovackim legendama

Tekstovi dubrovacke srednjovjekovne hjepe knjiievnosti vrlo su rijet-
ki, a iznimke su dva vazna rukopisna kodeksa Libro od mnozijeh razloga
i Dubrovacke legende koji su nesumnjivo nastali prema starijim pred-
loscima te spadaju u rijetke primjere dubrovacke medijevalne proze.
Premda su pisani razli¢itim medijima, Libro cirilicom, a Dubrovacke
legende latinicom, oba su nastala u priblizno isto vrijeme tijekom 16.
stoljec’a na podruéju Dubrovacke Republikc. U fokusu ovog istraziva-
nja bit ¢e tekstovi iz tih kodeksa koji su genericki primarno derivirani
iz svetacko-religiozne literature, ali sadrze i popularne elemente ka-
rakeeristicne za svjetovnu fantasti¢nu i romanesknu prozu. U Dubro-
vackim legendama to je Zivot blazene Rosane te svetacke legende ko-
jima se velica askeza i eremitski zivot: Zivot svete Marije, Zivot svete
Eufrosine, Zivot svete Pelagije, Zivot svete Marije Egipatske. U Libro
od mnozijeh mzloga takoder su inkorporimne romaneskne hagiograﬁje
koje okupljaju svece razlicitih sudbina iz udaljenih krajeva, poput sv.
Ivana Zlatoustog, sv. Jurja i sv. Julijana. Takav pak izbor uzbudljivih
fabula nesumnjivo je odraz uskladenosti s oéekiv;mjima naruéitdja
i recipijenata kojima su namijenjene, odnosno citateljskih zajednica
u ¢ijem kontekstu nastaju. Stoga ¢e se posebna pozornost posvetiti
analizi razli¢itih modela svetosti s obzirom na prilagodav:mje Ciljanoj
pub]ici te slicnostima i razlikama koje se mogu uspostaviti izmedu
modela muske i Zenske svetacke beletristike, poput pripovjedacevih
stavova i njegove aksio]ogi]’c, narativnih strategija, prozopograﬁjc
svetackih likova i sl.
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A comparison of hagiographies in Libro od mnozijeh
razloga and the Dubrovnik Legends

Mediaeval prose texts from Dubrovnik are very rare, the exceptions
being two important manuscript codices — Libro od mnozijeh razlo-
ga and the Dubrovnik Legends, which were undoubtedly created after
older exemplars. Although written in different media, the Libro in
Cyrillic script and the Dubrovnik chcnds in Lartin scripr, they were
both written in the Republic of Ragusa during roughly the same part
of the 16th century. This research will focus on generic texts from
these codices that were primarily derived from religious literature,
but which also contain popular elements typical of secular fiction
and Romanesque prose. The texts at hand from the Dubrovnik Legends
are Zivot blazene Rosane and legends of saints whose ascetic, hermet-
ic iifestyle is gloriﬁed: Zivot svete Marije, Zivot svete Eufrosine, Zivot
svete Pelagije, Zivot svete Marije Egipatske. Libro od mnozijeh razloga
also incorporates Romanesque hagiogmphics, which bring togcthcr
saints with varying fates from distant lands, such as St. John Chrys-
ostom, St. George, and St. Julian. This selection of exciting stories is
undoubtedly a reflection of compliance with the expectations of the
patrons who ordered the books and the recipients they were intend-
ed for — in other words, the reading community within the context
of which they were written. Special attention shall thus be paid to
an analysis of various models of saints with rcgard to how the books
were accommodated to their rarget audience, as well as to similarities
and differences between the models of male and female hagiographies,
such as the narrator’s opinions and values, narrative strategics, the
prosopography of saints, etc.
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