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“Muzika u društvu” / “Music in Society”,  
Sarajevo online, 10–12. 12. 2020.  



(P. Tschmuck: Creativity and Innovation in the Music Industry, 2012: 57–58)  



(P. Martland: Recording History: The British Record Industry,1888–1931, 2013: 246, 258, 277)  

profit 1926–1927: 
 
Columbia International   902.210 $   
Gramophone Co. i Victor          1.690.040 $ 
Edison Bell    160.500 $ 
 
 



EBP & EB, domestic perspective 



(F. Hoffmann: Encyclopedia of Recorded Sound, vol. 1, 2005: 353)  

“During 1928, Voigt recorded over 200 titles in Bucharest and/or  
Buapest (about a year earlier, he had been recording in Zagreb)“  
(B. Dean-Myatt: Edison Bell Records, 2017: 30) 
 

EB & EBP, British/internat. perspective 



(Belgian, Danish, Finnish, French, Greek, Dutch, Romanian, 
Swedish, Swish records of EB; available on Discogs)  

EB in European countries 



(available on Discogs)  

EB in Switzerland 



(1929; available on Discogs)  

EB in Sweden 



(available on Discogs)  

EB in Romania 



(archival collections HDA, NSK, KGZ, Discogs;  
recordings available on Ivan Mirnik’s channel on Youtube)  

Paljetak: Cara piccina, EBP & EB 



(recordings available on Ivan Mirnik’s channel on Youtube)  

flow of repertoire, perf. styles, musicians among diff. companies – Croat. Christmas songs 

– the most represented by EBP & Elektroton (ahead of Columbia, Parlophon,  
   Concert Rec. Gramophone, Victor)  
– a small number of the most popular songs; reflection of practice or 
   factor of canonization? 
– establishing and perpetuating a model: “Narodil nam” & “Radujte se narodi” 




