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The record 
industry in 

Croatia 
from 1927 

until the 
end of the 

1950s 



The 
Kingdom of 
Yugoslavia 

• Kingdom of Slovenes, Croats and Serbs (1918-
1929), Kingdom of Yugoslavia (1929-1941)

• Two streams of cultural politics in regard to 
national identity formation:

• Real Yugoslavanism (realno jugoslavenstvo)

• Integral Yugoslavianism (integralno 
jugoslavenstvo)

• King’s dictatorship after 1929

• Ivana Vesić. 2019. „Proces jugoslovenske integracije u 
muzici u Kraljevini SHS/Jugoslaviji (1918-1941)”. In: M. 
Veselinović Hofman, S. Atanasovski i N. Sovtić (Eds.) 
Jugoslovenska ideja u/o muzici. Beograd i Novi Sad: 
Muzikološko društvo Srbije i Matica srpska.



Edison Bell 
Penkala 

sale 
catalogues



Category 
„National 

Music”

“real characteristic representatives of our

folk music”

„Gypsy” ensembles (ciganske kapele) 

tamburica ensembles 

gusle players 

gajde players 

accordion players 

singers with piano accompaniment



The production 
of „town folk 

music” in 
Serbia

• „musically based on local folklore heritage with 

differently leveled Western-European and Middle-

European and Ottoman influences“ (Dumnić Vilotijević 

2019: 207).

• kafana „a significant institution in whole of the Balkan 

which in this case implies spaces for social gathering 

with an organized entertainment music performances 

of an interactive type“ (Dumnić Vilotijević 2019: 108).

Ivana Vesić. 2016. „Music as a Mediator in 

the Process of Political and Cultural 

Transition: The Creation of Yugoslav Music 

in Radio Belgrade (1929-1941)” Music: 

Transitions/Continuities: 296-308. Belgrade : 

Faculty of Music.

• Marija Dumnić Vilotijević. 2019. Zvuci nostalgije: Istorija starogradske 

muzike u Srbiji. Belgrade: Muzikološki institut SANU, Čigoja štampa.

• Radina Vučetić. 2012. „Tрубом кроз гвоздену завесу – продор џеза 

у социјалистичку југославију”. Музикологија/Musicology 13: 53-77.



Zagreb 
interwar music

• Kristina Lučić Andrijanić. 2011. Kozmopolitizam, 

regionalizam i popularna glazba u Hrvatskoj 1918.-1941. 

Master’s Thesis, Academy of Music, University of 

Zagreb.

• Irena Miholić. 2009. Zabavna glazba u Hrvatskoj: 

Etnomuzikološki i kulturnoantropološki pristup. Doctoral 

thesis, Facutly of Humanities and Social Sciences, 

University of  Zagreb.

• Naila Ceribašić, Hana Zdunić, Petra Ćaleta, Matija 

Jerković, Iva Božić, Matea de Bona and Klara Zečević 

Bogojević. 2019. “Sevdalinka i Zagreb do kraja 1950-ih: 

Pokušaj rekonstrukcije”. Narodna umjetnost 56/1: 149-

191.



The interwar 
„Kulisa” magazine 

(6/1929)

Music makes you „feel an ancient, historical, 

occupators', dark struggle within yourself, you fall 

into the Osman belly-dancer's web and admit 

without protest that Zagreb – has been Balkanized“

„Who could have imagined such a crew before the 

War in Croatian metropola?“  



Belgrade and 
Zagreb music 

on Edison Bell 
Penkala’s 

records
Igor Mrduljaš. 1984. Zagrebački 

kabaret: slika jednog rubnog kazališta. 

Zagreb. Znanje. 



Interpretatio
n of the early 
Yugoslavian 

record 
production

• Records as reflections of the music life of the time

Georgina Born. 2009. „Afterward Recording: From Reproduction to 
Representation to Remediation”. In N. Cook, E. Clarke, D. Leech-
Wilkinson and J. Rink (eds.) The Cambridge Companion to Recorded 
Music. Cambride: Cambridge University Press. 

• Records as a representation with a „profoundly 

illusionistic nature“, „made to appear as if the musical 

events represented were simply 'found' in nature“ 

(Born 2009: 214)



Popular music 
after 1945 and 
the creation of 

zabavna
(entertainment

) music

• The zabavna music style relied on “the reception, 
imitation and appropriation of Western popular music” 
(Vuletic 2010: 3)

• zabavna music as an epitome of Yugoslavian pop music
(Arnautović 2020: 15)

• music style’s lack of “‘distinct physiognomy’”, its 
relying on „foreign dance models such as foxes, 
rumbas and tangos as well as its old-fashioned Austro-
Hungarian tone and bourgeois connotations” (Buhin 
2016: 150)

Jelena Arnautović. 2020. „Networking Zabavna Muzika: Singers, 
Festivals and Estrada“. U: D. Š. Beard i Lj. V. Rasmussen (eds.) Made in 
Yugoslavia: Studies in Popular Music. New York and London: Routledge. 

Anita Buhin. 2016. „Opatijski festival i razvoj zabavne glazbe u 
Jugoslaviji (1958. – 1962.)”. ČSP 1: 139.-159.

Dean Vuletic. 2010. Yugoslav Communism and the Power of Popular 
Music. Doctoral Thesis, Columbia University.



Conclusion

„the regional-ethnic dichotomies did not 

lose significance during the whole Yugoslav 

period” (Vesić 2018: 14)

Re-issues of the interwar Zagreb popular 

music and persistence of part of the 

repertoire
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