THE ROLE OF EARLY
DOMESTIC RECORD
INDUSTRY IN CREATING
THE CROATIAN POPULAR
MUSIC CANONS

Jelka Vukobratovic¢, PhD
Academy of Music, University of Zagreb




Edison Bell
Penkala
Record
Company
(Zagreb,
Kingdom of

Yugoslavia
1926.-1958.)




The record
industry 1n
Croatia
from 1927
until the
end of the
1950s

6

Projeht \

DISKOGRAF




Tb * Kingdom of Slovenes, Croats and Serbs (1918-
e 1929), Kingdom of Yugoslavia (1929-1941)

thgda 111 Of * Two streams of cultural politics in regard to

national identity formation:

ng 0S ] AVI1a * RealYugoslavanism (realno jugoslavenstvo)

* IntegralYugoslavianism (integralno
Jugoslavenstvo)

King's dictatorship after 1929

lvana Vesic. 2019. ,,Proces jugoslovenske integracije u
muzici u Kraljevini SHS/Jugoslaviji (1918-1941)". In: M.,
Veselinovi¢ Hofman, S. Atanasovski i N. Sovtic (Eds.)
Jugoslovenska ideja u/o muzici. Beograd i Novi Sad:
Muzikolosko drustvo Srbije i Matica srpska.
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Saljemo vam Nastavak glavoog
nasih  plodéa raznovrsnog
repertoira, u kojemu éete za stalno
epih, vrlo wuspjelih

a za Vad ukus, kojima mo-
zete upotrnnm svoju zbirku gramo-

Nada #elja bila je i ostaje, da lju-
biteljima gramofona pruzimo na plo-
¢ama naSeg fabrikata sve 3to je naj-
bolje i najpoznatije iz svjetske glaz-
bene literature, davajuéi uvijek pred-
nost nafoj domacdoj narodnoj glazbi.
Zato smo uz operne, dramske i ope-
retne prvake i obljubljene komicare
snimali

tam-

svih nadih glavnih kazali
crkovne i oncertne pjevace,
buraske i eciganske kapele, svirade

harmonike, gajdage itd. kao prave
karakteristiéne predstavnike naSe na-

Suvidno je ponovno naglasiti, da

an eva nala wlala enimliana na nais

i nr

IIlamxmemo Bam »HacraBar raas-
HOr EATAJOras HalpxX IJa0Ya pasHo-
BPCHOr perneproapa, ¥y xojemy here
sa craapo wmahm  MHOrO Jenux,
BPJO YyeneJaux cCcHUMaga 3a Bamn
VEKYC, KOjuMa MOMKeTe YHOTIIYHHTH
cBOjy a36upry rpaMOQOHCKHX nJoya.

Hama xena Ouaa je n ocraje as
Byouressnuma  rpamModoHa  npyMHMO
Ha njaogama Hawer dabpuxara cBe
nro je najéosbe 71 najnosHaTHje Ha
CBETCKe rJaasdene JuTeparype, Aa~
m{‘yhu VBEK NpPeJHOCT HAIIO] a0~
mahoj mapoxmoj raasbu. 3aT0 MO
¥y3 onepHe, ApaMCKe M OlIepeTHE
nppake un  o0byOoJbeHe KROMHuaApe
CBHX HAUIMX IJTaBHHX KASAJHINTA,
CHHMAaJN UpPKBeHEe I KoHHeprHe a6o-
poBe, yMEeTHHYKe H UYYKe HApPOAHO
nepave, raMOypame u NDHMraHCKe Ka-
neJje, cBHpade XapMOHHKe, rajaame
HTA. K0 npape KapaskTeplcTHIHE
NpeJICTABHUEKE HAIUEe HADOIHe raaate

'............'................'.'......'.‘..'




Category
,INational
Music”

“real characteristic representatives of our

folk music”

.Gypsy” ensembles (ciganske kapele)

tamburica ensembles
gusle players

gajde players

accordion players SEOFPAZ[ ZAGREB
singers with piano accompaniment CKOIIJBE




The production
of ,,town folk
music” In

Serbia

lvana Vesic. 2016. ,,Music as a Mediator in
the Process of Political and Cultural
Transition: The Creation of Yugoslav Music
in Radio Belgrade (1929-1941)” Music:
Transitions/Continuities: 296-308. Belgrade :

Faculty of Music.

~,musically based on local folklore heritage with
differently leveled Western-European and Middle-
European and Ottoman influences™ (Dumnic Vilotijevic
2019: 207).

kafana ,a significant institution in whole of the Balkan
which in this case implies spaces for social gathering
with an organized entertainment music performances
of an interactive type" (Dumnic Vilotijevic 2019: 108).

Marija Dumnic Vilotijevi¢. 2019. Zvuci nostalgije: Istorija starogradske
muzike u Srbiji. Belgrade: Muzikoloski institut SANU, Cigoja Stampa.

Radina Vucetic. 2012. ,Tpybom Kpo3 rBo3geHy 3aBecy — NpoAop Lie3a
y coumjanmctumuky jyrocnasmjy”. Mysmnkonoruja/Musicology 13: 53-77.




zagreb
interwar music

Kristina Luci¢ Andrijanic. 2011. Kozmopolitizam,
regionalizam i popularna glazba u Hrvatskoj 1918.-1941.
Master’s Thesis, Academy of Music, University of
Zagreb.

Irena Miholic. 2009. Zabavna glazba u Hrvatskoj:
Etnomuzikoloski i kulturnoantropoloski pristup. Doctoral
thesis, Facutly of Humanities and Social Sciences,
University of Zagreb.

Naila Ceribasi¢, Hana Zduni¢, Petra Caleta, Matija
Jerkovi¢, Iva Bozi¢, Matea de Bona and Klara Zecevic
Bogojevic. 2019. "Sevdalinka i Zagreb do kraja 1950-ih:
Pokusaj rekonstrukcije”. Narodna umjetnost 56/1: 149-
191.
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Belgrade and
zagreb music /
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Ilgor Mrduljas. 1984. Zagrebacki
kabaret: slika jednog rubnog kazalista.

Zagreb. Znanje.
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Interpretatio
n of the early
Yugoslavian
record
production

Records as reflections of the music life of the time

* Records as a representation with a ,profoundly
illusionistic nature", ,made to appear as if the musical
events represented were simply ‘found' in nature"
(Born 2009: 214)

Georgina Born. 2009. ,Afterward Recording: From Reproduction to
Representation to Remediation”. In N. Cook, E. Clarke, D. Leech-
Wilkinson and J. Rink (eds.) The Cambridge Companion to Recorded
Music. Cambride: Cambridge University Press.




The zabavna music style relied on “the reception,

POp LI]&I’ m US_ZC imitation and appropriation of Western popular music”
(Vuletic 2010: 3)
aﬁer —Z 945 an d * zabavna music as an epitome of Yugoslavian pop music
tb t e f (Arnautovic 2020: 15)
e C‘rea ‘ZOH 0 * music style’s lack of "distinct physiognomy’”, its
relying on ,foreign dance models such as foxes,
Z ab avlla rumbas and tangos as well as its old-fashioned Austro-

Hungarian tone and bourgeois connotations” (Buhin

( entertainment oo
) music

Jelena Arnautovic. 2020. ,Networking Zabavna Muzika: Singers,
Festivals and Estrada". U: D. S. Beard i Lj. V. Rasmussen (eds.) Made in
Yugoslavia: Studies in Popular Music. New York and London: Routledge.

Anita Buhin. 2016. ,Opatijski festival i razvoj zabavne glazbe u
Jugoslaviji (1958. —1962.)". CSP 1: 139.-159.

Dean Vuletic. 2010. Yugoslav Communism and the Power of Popular
Music. Doctoral Thesis, Columbia University.



Conclusion

~the regional-ethnic dichotomies did not
lose significance during the whole Yugoslav

period” (Vesic¢ 2018: 14)

Re-issues of the interwar Zagreb popular
music and persistence of part of the

repertoire
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