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Summary

“The maximum happiness of one 
depends on the maximum happiness of all.”

 
Quote by Brazilian poet and anarchist activist José Oiticica, 

122th fragment of Julian Beck’s diary The Life of the Theatre

The book Cetera animantia: From Ethnozoology to Zoo-Ethics brings together 
studies written at the interpretative intersection of ethnozoology, animal anthropo- 
logy and zoo-ethics (critical animal studies) – with ethnozoology defined as a sister 
discipline to ethnobotany and ethnoecology, and a subdiscipline of ethnobiology 
– starting with 1996, the year when I first met Nikola Visković, at the time a pro-
fessor at the Faculty of Law of the University of Split, and also the first Croatian 
culturologist to publish a book on zoo-ethics – Animal and Man: A Contribution 
to Cultural Zoology (1996). Furthermore, in addition to the extraordinary role he 
played, I would also like to highlight the research project Cultural Animal Studies 
which I started together with my colleague Antonija Zaradija Kiš at the Institute 
of Ethnology and Folklore Research in Zagreb back in 2008. All of the texts have 
been influenced by a zooethical niche which I had, on the other hand, been ex-
posed thanks to the numerous animal/non-human rights activists (among which I 
am primarily referring to our first animal rights group, Animal Friends, founded in 
2001), as well as from the inspiring bioethical research conducted by my colleague 
Hrvoje Jurić and the ecofeminist class held by Karmen Ratković at the Centre for 
Women’s Studies in Zagreb.1 In fact, the very title of the book, Cetera animantia: 
From Ethnozoology to Zoo-Ethics, is based on an observation made by Hrvoje 
Jurić, referring to how the Bible and other religious and philosophical texts of the 
Judeo-Christian tradition view the issue of animals/non-humans precisely through 
the problem of the “animal soul”; it also takes inspiration from the diagnosis out-
lined by Nikola Visković, according to whom our ethicists and philosophers (up 
until the introduction of the principles of zoo-ethics into our bioethical niche, when 
Hrvoje Jurić defined Singer’s bioethics based on the question of whether his cat-
egories of thinking can even be situated within any tradition) generally consider 
it “beneath them to talk about nature and animals as ethical values, i.e. subjects”, 

1 When it was first created back in 1995 as part of an experimental programme, the class Ecofeminism 
and Deep Ecology was jointly conducted by Karmen Ratković and Vesna Teršelič.
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seeing that our ethics is still “stuck” in the Kantian-Hegelian paradigm, according 
to which animals possess neither consciousness nor spirit and should, therefore, not 
be included in considerations of ethics. In this sense, the titular “from... to” does not 
point to a developmental valorisation of research but rather to the fact that classical 
perspectives in the field of animal studies ought to include a zoo-ethical mode as 
well, which is here specifically understood to be that of critical animal studies. Ac-
cording to Steven Best, one of the founders of critical animal studies, which is also 
a topic I write about in the first part of the book, academic considerations of animals 
as promoted by animal studies are purely abstract and theoretical, and lacking in a 
perspective which would also include animal rights. 

The first four chapters deal with certain zoo-theoretical postulates, with the first 
chapter intended to serve as a kind of introduction to the three subsequent chapters, 
in the sense that certain paragraphs supplement each other. Furthermore, whereas 
Anglophone scholarship uses four different terms – animal studies, human-animal 
studies, anthrozoology and anthropology of animals – in the Croatian scientific and 
cultural circle one can instead find the syntagm “cultural zoology”, or “cultural ani-
mal studies”, and it is worthwhile to point out that the introduction of this term can 
also be attributed to previously mentioned Nikola Visković. However, I would also 
like to emphasise that a kind of species/animal turn in anthropology was already 
suggested by Claude Lévi-Strauss in 1962, when he published Totemism (Le totem-
isme aujourd’hui); this trend was then further radicalised in 1989 by anthropologist 
Barbara Noske, who took it “beyond the boundaries of anthropology”. Finally, the 
International Society for Anthrozoology (ISAZ) was founded in 1991 – only two 
years after the publication of Barbara Noske’s book Humans and Other Animals: 
Beyond the Boundaries of Anthropology, in which she put forth her proposal for the 
creation of an anthropology of animals. 

The next three chapters deal with zoo-psychonavigation and the question of the 
animal soul. The turn towards a negative qualitative definition according to which 
animals supposedly do not possess a soul took place in the 14th century. As the 
Aristotelian principle, which endowed animals with a soul (this being a soul with 
two modes no less), found itself increasingly challenged around the 14th century, 
animals slowly began to fade from theological debates. One may refer to the ironic 
comment made by psychologist Bruce M. Hood, who said that the Latin term for 
the animal kingdom (animalia) is, thus, no longer appropriate, seeing that it is 
derived from the Latin word for soul (anima).2 Without a doubt, the animalisation 
of the soul (zoo-psychonavigation), which remained preserved within the matrix 
of folk Christianity, was something the Church found issue with. The ethnologist 

2 As indicated by Brigitte Resl in the encyclopaedic work A Cultural History of Animals (Vol. 2, 
Oxford: Berg, 2007), in the seventh book of Pliny’s Natural History “humans are discussed in part by 
means of a comparison between them and animals, or rather, ‘the other animals’: cetera animantia. Pliny’s 
principal taxinomical category, therefore, is animantia, and this encompasses both humans and nonhuman 
animals. He then progresses in the next book of the Natural History to the ‘rest of the animals’: reliquia 
animalia. Animalia and animantia are synonymous for Pliny.”
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Kazimierz Moszyński pointed to the linguistic similarity (in Slavic languages) be-
tween the Latin words anima and animal, animalis and stated that his view was that 
animals should be described as the “bearers of life”. Unlike the speciesist stance 
of Christian – here primarily referring to Catholicism – dogma which upholds the 
non-existence of the animal soul, Anglicanism has its own theodicy and views on 
the animal soul, as is the one, for example, put forth by Anglican priest Andrew 
Linzey. Here I use the term zoo-psychonavigation (psychonavigation in an animal 
form) to refer to the secondary creation of the soul at the moment of the temporary 
death of supernatural persons and mythical beings, which can also be dubbed cata-
lepsy or cataleptic trance (the separation of the soul from the body). Additionally, 
the term zoo-psychonavigation is invoked to examine three different phenomena 
– zoo-metempsychosis, zoo-metamorphosis and riding (flying) an animalistic “ve-
hicle” or “vessel”.

The section which deals with the mythical zoo by looking at a number of se-
lected examples (the dragon; the siren as a mythical aquatic cyborg; the triad mare 
– fairy – witch, i.e. the zoo-psychonavigation of the witch and the mare/mora, and 
the fairy’s teriomorphism) interprets the mythical space based on the definition 
given by Lévi-Strauss, who described it as the crossing of the boundary between 
the human and the animalistic, or, as Donna J. Haraway put it, as crossing into the 
world of mythical cyborgs. As for the fairy’s teriomorphic legs, South-Slavic myth 
shows that the replacement of human legs with those of animals points to the dual 
nature of fairy phenomena, whereby the ideosphere of the interpretation depends 
on the religious/cultural background from which the search for meaning originated. 
Christian interpretations, for example, will see them as demonic attributes, while 
culturologists will see traces of totemism or a shamanist matrix. The chapter on 
sirens (mermaids) and mares/more was also written as an hommage to the ecologi-
cal, naturalist and activist writings of Tomislav Macan (Dubac, 1905 – Dubrovnik, 
1971), the founder of modern ecological thought in Croatia, who noted as early as 
1963 that the eastern coast of the Adriatic Sea was turning into a lifeless wasteland 
because of the use of dynamite in fishing. 

The final section, Transdisciplines and the Unity of Knowledge: The Naked 
Ape, is a tribute to Wilson’s concept of the unity of knowledge and Morris’s zoo-
metaphor of the human animal, and begins with a chapter on transgenderism (and 
transspeciesism) as a utopian projection. By describing the ecological androgynous 
paradigm and transspeciesim (whereby the aforementioned term implies a negation 
of speciesism and, consequently, an extension of concern to include all forms of 
life) as utopian projections, I consider the radical “NO!” directed at a present which 
still, whether we like it or not, does not allow an equal legal and political status for 
all forms of life, and where such equality can only become possible once certain 
people and all animals and plants will no longer be seen as property. This section 
is followed by the article “A Zoocentric Take on Bestiality Porn and Erotic Zoo-
philia” in which I, based on a conditional distinction between erotic zoophilia and 
bestiality (“bestiality porn”, bestial sadism) – whereby the latter is seen as a zoo-
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sexual strategy close to the term brutality – point to certain examples of bestiality 
and zoo-pornographic practice, which can also be described as antropornography, 
a term used by Carol J. Adams to refer to the sexualised, pornographic depiction 
of non-human animals. I see both articles as documentary fragments reflective of 
the time at which they written, i.e. the time when I was concerned with such top-
ics, which is why I have decided to include both the old data from the original year 
of research and some more recent examples. The same section also includes the 
article “Poster as Cat, Cat as Poster: Poster-Cat and/or Cat-Poster” about the kitty-
cat posters designed for the PUF theatre festival by Predrag Spasojević, which was 
written for a monograph published on the occasion of the Pula-based designer’s 
sudden and untimely passing.

The final section is also a tribute to literary animal studies, a literary quatrain 
– namely, to William Shakespeare and his revenge tragedy Titus Andronicus, which 
demonstrates how the kitchen generally tends to be a bloody place, while the politi-
cal kitchen is also often cannibalistic. Furthermore, I have also included an homage 
to the political and psychotic bestiary of Miroslav Krleža in which I used a dramat-
ic-stylistic pentagram to trace over time, from Salome, Legend, Masquerade (1914) 
to The Way to Paradise (1970), Krleža’s dominant zoo-metaphors (for each period 
I singled out a dramatic work and a dominant zoo-metaphor) within the context of 
his negative anthropology, among which I would like to highlight the fundamental 
point of Aretheus (1959) according to which man is a political animal, while politics 
itself is the struggle against the animal within man. In the chapter on literary animal 
studies I also interpreted the marketing bestiary of Marinković’s Cyclops (1965), 
which also supplements the chapter on marketing speciesism. I looked at the fi-
nal, wartime episode of Marinković’s debut novel through a “positive qualitative” 
lens while also maintaining a critical distance from certain previous interpretations 
which saw Melkior’s act of crawling in the zoo, among the screaming, frightened 
animals begging him to help them, as the “degradation of human existence into an 
animalistic one”. Melkior’s escape into the Zoopolis is the proof of existence of a 
topos which is far more human(itarian) than the militarist topos of the human, the 
only animal which wages war. I decided to end the section, and the book itself, with 
a look at Coetzee’s novel The Lives of Animals (1999); I also discussed another 
of his novels that dealt with the topic of animal rights, Elizabeth Costello (2003), 
in the chapter on documentaries about animal rights, where I examined in paral-
lel the documentary short Blood of the Beasts (1949) by Georges Franju, the film 
Earthlings (2005) by Shaun Monson, and Coetzee’s ruminations on the obscenity 
of evil. The destabilisation of rational thought is equally demonstrated by Franju 
and Monson: Franju invites us as viewers to think about why violence is normative, 
while Monson (only) encourages us to look at the suffering of animals.

In conclusion, I would like to point out that I have already written about 
Krleža’s zoo-metaphors and the status of animals as subjects and symbols in per-
formance art in some of my previously published books (in 2005, 2014, and 2017). 
Each article also comes with a bibliographic note on previously published works. 
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Anti-speciesist disclaimer: In the chapter on old-speciesist advocacy of Joan 
Dunayer’s book Speciesism, which was translated into Croatian by the cultural an-
thropologist, ethnologist and historian Zoran Čiča, she also criticised Francione’s 
Introduction to Animal Rights, in which the aforementioned animal rights theorist 
objects to racist and sexist vocabulary and invests considerable effort into avoiding 
sexist terms; the book, however, Dunayer notes, is still full of speciesist vocabu-
lary. “The whole time, he uses the speciesist phrase ‘humans and animals’, which 
excludes humans from animals. His vocabulary retains the traditional speciesist hi-
erarchy: ‘animals, including mammals, birds, even fish, possess a significant level 
of intelligence’. Books on animal rights distort their own message when their vo-
cabulary is still embedded in speciesism.” Unfortunately, while I was also not able 
to avoid the well-established dichotomy of linguistic speciesism, this is not reason 
enough for me to consider the book a speciesist work, as the previously mentioned 
animal rights theorist and feminist demands in her consistent drive towards radi-
calisation (which demands the reality check). As stated by Marjorie Garber in the 
afterword to Coetzee’s novel The Lives of Animals (1999), when reflecting on par-
allelism and the analogy of “Holocaust/animal holocaust” as a challenge to human-
ity, the H/holocaust is for many an event beyond analogy and this also raises the 
question of whether zoo-metaphors (e.g., the oft-used term “scapegoat”) and zoo-
comparison are unfair: “Viewed through literary categories, this is a challenge to 
humanism”.

Translated by Armin Protulipac
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